Vocalis: Music to the Distanced Beloved 
Texts and Translations 


Trois Romances by Zoe de la Rue with texts by M. de Parny and Charles 


de Longchamps. 


Cen est fait — Romance 
(Text by M. de Parny) 


C’est en fait, j’ai cessé de plaire; 
Elle ma retiré son coeur; 

Elle m’a dit: Fuis téméraire! 

Et c’est l’arrét de mon malheur! 


Adieu, touchante réverie; 

Adieu, riant et frais séjour, 

Adieu le printemps et la vie, 
Adieu tout, puisqu’adieu l’amour. 


Trop d’audace a causé ma perte, 
Jai vu son sourire enchanteur, 
J'ai baisé sa bouche entr’ouverte 
Et j'ai cru baiser une fleur. 


Adieu, touchante réverie... 
Malgré le courroux qui l’anime, 
Je ne saurais me repentir, 
Et du baiser qui fait mon crime 
J’aime encore le souvenir. 


Adieu, touchante réverie... 


Quoi tu doutes — Romance 
(Text by Charles de Longchamps) 


Quoi! tu doutes que j’aye un coeur 
Quand c’est ta main qui le déchire! 
Quoi! tu m’accuses de froideur 
Quand je brile sans l’oser dire! 

Ne m’avais-tu pas défendu 

Les pleurs que versait ma faiblesse? 
Pour t’obéir, n’ai-je pas da 

Cacher jusqu’au trait qui me blesse? 


2e Couplet 
Lorsque tu moffris l’amitié 


It’s over — Romance 


It’s over, I have ceased to please her; 
She has taken back her heart. 

She told me: “go rash one”! 

And that is the source of my woes. 


Farewell, touching reveries; 
Farewell, joyful, cooling retreats, 
Farewell springtime and life, 
Farewell all: for farewell to love. 


Too much audacity caused my loss, 
I gazed on her enchanting smile, 

I kissed her parted lips 

And believed I was kissing a flower. 


Farewell, touching reveries... 
Despite her wrath, which I caused, 
I will not repent my act 

And of the kiss which was my crime 
I still cherish the souvenir. 


Farewell, touching reveries... 


What! You doubt? — Romance 


What! You doubt that I have a heart? 
When it is your hand which has torn it 
apart! 

What! You accuse me of coldness? 
When I burn without daring to speak! 
Did you not forbid me 

The tears which my weakness has shed? 
In order to obey you, did I not have to 
Hide the very arrows that wound me? 


2nd Couplet 
When you offered me friendship 


Pour prix de l’amour le plus tendre, 
Je vis bien la douce pitié 

Aton Ame se faire entendre 

Mais au coeur qu’elle a su gagner 
La pitié méme est une géne; 

Et le mien voudrait t’épargner 
Jusques au soupcon d’une peine. 


3e Couplet 

Ah! pour te parler froidement 
Que je me fais de violence! 

Que je t’écris malaisément 

Du stile de l’indifférence 

Mais qui n’obtient point de retour 
Craint toujours de dire qu'il aime; 
Et l’écrit dicté par l'amour 

Veut étre lu par l'amour méme. 


4e Couplet 

Ah! Permets-moi de ressaisir 

Un rayon de douce espérance 

Et tu verras pleurs de plaisir 
Remplacer larmes de souffrance, 
Tu verras alors si mon coeur 
Saurait aimer avec yvresse; 

Tu sauras seule mon bonheur, 

A dautres je dis ma tristesse. 


La Veille d’un Départ 
(Text by Charles de Longchamps) 


D’un départ dont mon coeur soupire 


Cachez les appréts 4 mes yeux; 
Autour de moi, tout semble dire: 
Demain est le jour des adieux. 
Déja votre présence est vaine 
Mon mal ne peut s’en adoucir, 
Dés qu'il a pressenti la peine 
Notre coeur se ferme au plaisir. 


2e Couplet 

Je sais bien que l’heure funeste 
Aujourd’hui ne sonnera pas, 
Que du dernier jour qui me reste 
Je pourrais jouir dans vos bras 
Mais je sais que demain l’aurore 
Doit nous séparer pour jamais 
Mon regard vous caresse encore 
Mon cceur sent déja les regrets. 


In exchange for the tenderest love, 

I saw that sweet pity 

Could be felt in your soul, 

But to the heart which she knew how to 
conquer, Pity itself is a punishment; 
And mine would like to spare you 

Even the shadow of a pain. 


3rd Couplet 

Ah! to speak to you coldly 

What a self-mutilation! 

How uncomfortable I am to write you 
Pretending my indifference, 

But, he who never obtains an answer 
Always fears to express his love; 

And writing, by the dictates of love, 
Wants to be read by love itself. 


4th Couplet 

Ah! allow me to regain 

One glimmer of sweet hope 

And you will see tears of pleasure 
Replace these tears of suffering, 
You will see if my heart 

Knows how to love with abandon; 
Only you will know my happiness, 
To others I will recount my sadness. 


The Eve of a Departure 


Of a departure which makes my heart 
sigh, 

Hide the signs from my eyes; 
Everything around me seems to say: 
“Tomorrow is the day of farewells”. 
Already your presence is in vain, 

It cannot sweeten my sorrow; 

Once it has felt pain, 

Our heart closes up to pleasure. 


2nd Couplet 

I know well that the fatal hour 

Will not chime today, 

That this is the last day left to me 
That I may savor to be in your arms, 
But I know that tomorrow, the dawn 
Will separate us forever; 

My eyes still caress you, 

My heart already feels the regrets. 


3e Couplet 

A quels maux l’absence nous livre! 
Des regrets, pour tout avenir! 

Ah! c’est avoir cessé de vivre 

Sans avoir cessé de souffrir! 

Que trouve-t-on dans la mort méme 
De plus affligeant pour l’amour? 

Ce n’est que quitter ce qu’on aime, 
Ce n’est qu’un départ sans retour. 


3rd Couplet 

To what ills absence delivers us! 

To regrets, for all future times! 

Ah! it is like ceasing to live, 
Without ceasing to suffer! 

What do we find in death itself 
More woeful for love? 

It is but to leave that which we love, 
It is but a departure with no return. 


De la Rue, Zoe. Trois Romances. Edited by Maxine Eilander and Seven Stubbs. 
Translations by Gilbert Blin and Stephen Stubbs. Protea Music, 2020. 


Zwei Gesange by Johannes Brahms with texts by Friedrich Riickert and 


Emanuel Geibel. 


Gestillte Sehnsucht 
(Text by Friedrich Rtckert) 


In goldnen Abendschein getauchet, 
Wie feierlich die Walder stehn! 

In leise Stimmen der Voglein hauchet 
Des Abendwindes leises Wehn. 

Was lispeln die Winde, die Vogelein? 
Sie lispeln die Welt in Schlummer ein. 
Ihr Wunsche, die ihr stets euch reget 
Im Herzen sonder Rast und Ruh! 

Du Sehnen, das die Brust beweget, 
Wann ruhest du, wann schlummerst 
du? 

Beim Lispeln der Winde, der Vogelein, 
Ihr sehnenden Wtinsche, wann schlaft 
ihr ein? 

Ach, wenn nicht mehr in goldne Fernen 
Mein Geist auf Traumgefieder eilt, 


Nicht mehr an ewig fernen Sternen 
Mit sehnendem Blick mein Auge weilt; 


Dann lispeln die Winde, die Vogelein 
Mit meinem Sehnen mein Leben ein. 





Assuaged longing 


Bathed in golden evening light, 

How solemnly the forests stand! 

The evening winds mingle softly 

With the soft voices of the birds. 

What do the winds, the birds whisper? 
They whisper the world to sleep. 

But you, my desires, ever stirring 

In my heart without respite! 

You, my longing, that agitates my breast 
When will you rest, when will you sleep? 


The winds and the birds whisper, 

But when will you, yearning desires, 
slumber? 

Ah! when my spirit no longer hastens 
On wings of dreams into golden 
distances, 

When my eyes no longer dwell 
yearningly 

On eternally remote stars; 

Then shall the winds, the birds whisper 
My life — and my longing — to sleep. 


Geistliches Wiegenlied 
(Text by Emanuel Geibel) 


Die ihr schwebet 

Um diese Palmen 

In Nacht und Wind, 

Thr heil’gen Engel, 

Stillet die Wipfel! 

Es schlummert mein Kind. 
Ihr Palmen von Bethlehem 
Im Windesbrausen, 

Wie mogt ihr heute 

So zornig sausen! 

O rauscht nicht also! 
Schweiget, neiget 

Euch leis’ und lind; 

Stillet die Wipfel! 

Es schlummert mein Kind. 
Der Himmelsknabe 
Duldet Beschwerde, 

Ach, wie so mtid’ er ward 
Vom Leid der Erde. 

Ach nun im Schlaf ihm 
Leise gesanftigt 

Die Qual zerrinnt, 

Stillet die Wipfel! 

Es schlummert mein Kind. 
Grimmige Kalte 

Sauset hernieder, 

Womit nur deck’ ich 

Des Kindleins Glieder! 

O all ihr Engel, 

Die ihr gefliigelt 

Wandelt im Wind, 

Stillet die Wipfel! 

Es schlummert mein kind. 


Rickert, Friedrich. “Gestillte Sehnsucht (1816).” In The Book of Lieder. Translated 


A sacred cradle-song 


You who hover 

Around these palms 

In night and wind, 

You holy angels, 

Silence the tree-tops! 
My child is sleeping. 
You palms of Bethlehem 
In the raging wind, 

Why do you bluster 

So angrily today! 

O roar not so! 

Be still, lean 

Calmly and gently over us; 
Silence the tree-tops! 
My child is sleeping. 
The heavenly babe 
Suffers distress, 

Oh, how weary He has grown 
With the sorrows of this world. 
Ah, now that in sleep 
His pains 

Are gently eased, 
Silence the treetops! 

My child is sleeping. 
Fierce cold 

Blows down on us, 

With what shall I cover 
My little child’s limbs? 
O all you angels, 

Who wing your way 

On the winds, 

Silence the tree-tops! 
My child is sleeping. 


by Richard Stokes. London: Faber, 2005. Accessed March 10, 2021. 


www.oxfordlieder.co.uk 


Geibel, Emanuel. “Geistliches Wiegenlied (1852).” In The Book of Lieder. Translated 


by Richard Stokes. London: Faber, 2005. Accessed March 10, 2021. 


www.oxfordlieder.co.uk 


Ai Greci questa spada (To the Greeks, this sword) from Deidamia by G. F. 
Handel with text by Paulo Antonio Rolli. 


Ai greci questa spada Let this sword open, 
sovra 1 nemici estinti over enemy corpses, 
apra d'onor la strada, the path of honour: 

e Troia perira. Troy will perish. 

Il fato di quel regno The fate of that Kingdom 
sol pende dal mio sdegno; depends on my wrath. 
per me «Qui fu gia Troia» Travellers will say 

il pellegrin dira. “That was once Troy”. 


LiederNet. “Ai Greci questa spada.” Translated by Andrew Schneider. Accessed 
March 1oth, 2021. https://www.lieder.net/lieder/get_text.html?TextId=124688. 


Three Songs by Frank Bridge with texts by various poets. 
Far, far from each other (Text by Matthew Arnold) 


Far, far from each other 

Our spirits have flown; 

And what heart knows another? 
Ah! who knows his own? 

Blow, ye winds! lift me with you! 
I come to the wild. 

Fold closely, O nature! 

Thine arms round thy child. 


Ah! calm me, restore me 

And dry up my tears 

On thy high mountain platforms, 
Where morn first appears. 


LiederNet. “Three Songs with Viola.” Accessed March 10th, 2021. 
https://www.lieder.net/lieder/assemble_texts.html?SongCycleId=9. 


Where is it that our soul doth go? 
(Text by Kate Freiligrath Kroeker, translation of Heine's Nur wissen mocht ich: 
wenn wir sterben). 


One thing I’d know: when we have perished, 
Where is it that our soul doth go? 

Where is the fire that is extinguished? 
Where is the wind but now did blow? 


LiederNet. “Three Songs with Viola.” Accessed March 10th, 2021. 
https://www.lieder.net/lieder/assemble_texts.html?SongCycleId=9. 


Music, when soft voices die (Text by Percy Bysshe Shelley) 


Music, when soft voices die, 

Vibrates in the memory— 

Odours, when the violets sicken, 

Live within the sense they quicken. 

Rose leaves, when the rose is dead, 

Are heaped for the beloved’s bed; 

And so thy thoughts, when thou art gone, 
Love itself shall slumber on. 


LiederNet. “Three Songs with Viola.” Accessed March 10th, 2021. 
https://www.lieder.net/lieder/assemble_texts.html?SongCycleId=9. 


Chansons de mon Placard (Songs from my cupboard) by Peter 
Tiefenbach with texts found by composer. 


Algues de mer Seaweed 
Au Japon, les algues marines In Japan, seaweed 


ont longtemps constitué has long 
une part essentielle de l’alimentation. been an essential part of the diet. 


Au Japon leur diverses propriétés, 
leur saveur uniques, 
leur versatilité dans la caisson, 


Et leur haute valeur nutritionnelle 
sont autant de raisons 
pour lesquelles elles sont, 


depuis des siécles, cultivées 


et hautement appréciées au Japon. 


In Japan, its varied properties, 
its unique flavour, 
its versatility in cooking, 


and its high nutritional value 
are among the reasons 
that it has been 


for centuries, cultivated 
and greatly appreciated in Japan. 


La Fécule de Mais 


La fécule de mais polyvalente. 
La fécule de mais a multiples usages. 


La fécule de mais 
mon agent d'épaississement 
préféré pour les sauces! 


La fécule de mais économique! 


Elle aide a absorber la transpiration 
et prévient les mauvaises odeurs 
dans les chaussures. 


Ajoutée a l’eau de la baignoire, 
elle soulage les coups de soleil 
et les irritations cutanées bénignes. 


La fécule de mais polyvalente. 
La fécule de mais a multiples usages. 


La fécule de mais 
mon agent d’épaisisement 
préferé pour les sauces! 


La fécule de mais économique! 


Epices pour Bifteck 


Un assaisonnement idéal pour le barbecue, 
Préparé avec quatre poivres exotiques: 
Lampong noir, Sarawak blanc, 

Vert de Madagascar, 

et Rose de la Réunion. 


Saupoudrer les biftecks, 

ou l’ajouter aux marinades et sauces. 
Lampong noir, Sarawak blanc, 

Vert de Madagascar, 

et Rose de la Réunion. 


AAS 


Ce contenant renferme 

suffisamment de médicament 

Pour étre gravement nocif 4 un enfant. 
Garder hors de la portée des enfants. 
Consulter un médecin 

avant de prendre ce médicament 


Cornstarch 


Versatile cornstarch. 
Multipurpose cornstarch. 


Cornstarch, 
my preferred thickening agent 
for gravies and sauces! 


Cornstarch. So economical! 


It helps to absorb perspiration 
and prevents foul odours 
in shoes. 


Added to bathwater, 
it helps relieve the pain of sun burns 
and other minor skin irritations. 


Versatile cornstarch 
Multipurpose cornstarch. 


Cornstarch, 
my preferred thickening agent 
for gravies and sauces! 


Cornstarch. So economical! 


Steak Spice 


An ideal seasoning for the barbecue, 
prepared with four exotic peppers: 
Black Lampong, White Sarawak, 
Madagascar green, 

and pink from Reunion Island. 


Sprinkle it on your steak, 

or add it to marinades and sauces. 
Black Lampong, White Sarawak, 
Madasgascar green, 

and pink from Reunion Island. 


A.S.A (Aspirin) 


This bottle contains 

enough medicine 

to be gravely toxic to a child. 
Keep out of the reach of children. 
Consult a doctor 

before taking this medication 


au cours des trois derniers mois during the three final months 
de la grossesse ou durant I’allaitement! of pregnancy or while breastfeeding! 
Garder hors de la portée des enfants! Keep out of the reach of children! 


Tiefenbach, Peter. Chansons de mon placard. Translated by Rhian Merritt. 1993. 
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